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The Office of the AMERICAN ART 
NEWS is now prepared to procure for pat- 
rons and readers expert opinion at a nom- 
inal rate on pictures or art objects, to attend 
to the buying, restoration, framing, clean- 
ing and varnishing of pictures, and to repair 
art objects, at reasonable rates. 



for it is little more than that — is to the 
effect that pictures and sculptures shall 
pay 15% — virtually the same as now 
under the reciprocity treaties— that 
etchings and engravings produced with- 
in the past twenty years shall pay is% 
instead of 25%, and that antiques and 
art objects more than 100 years old 
shall be admitted free. 

This still leaves the absurd twenty- 
year provision, which will lead to all 
manner of confusion, and makes each 
individual appraiser at every port a 
judge of the art quality and age of pic- 
tures and art works. It is all a long 
way from free art, and we cannot un- 
derstand why even this new provision 
which can be, we think, amended for 
the better, should be hailed as a victory 
for free art. It is neither free art nor 
protection, but the bringing of business 
to lawyers and the offering of a bait to 
fraud. 



THE ART TARIFF. 
Little Change in Original Clause. 



AN ARTISTIC MAFIA. 



In the interest of our readers, and in order 
to facilitate business, we are prepared to 
publish in our advertising columns, special 
notices of pictures and other art works, with ' 
reference to the individual, desire of any 
owner or buyer to sell or purchase any par- 
ticular example. 

Should any of our readers desire any spe- 
cial information oh art matters of any kind, ; 
we shall be glad to put our sources of infor- 
mation at their service. 
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ART TARIFF IGNORANCE. 



The lack of knowledge on the part of 
the dailies, as regards the proposed 
changes in the art tariff, is amazing. 
On Sunday morning last it was gravely 
announced in almost all the dailies that 
Senators Lodge and Aldrich of the Sen- 
ate Finance Committee, to which the 
Payne tariff bill has now been sent by 
Congress, had agreed to make all art 
importations free, and several editorials 
have followed during the week based 
upon this entirely false information. 

As a matter of fact, the Finance Com- 
mittee of the Senate has made only 
slight changes in the art clause as it 
originally appeared in the Payne Tariff 
Bill. That clause provided for a duty 
of 20% on all art works, including pic- 
tures and sculpture, produced within 
the past twenty years. The Senate Fi- 
nance Committee's recommendation — 



That eminent journal, the New York 
Times, has performed another public 
service, hardly second to its great work 
of thirty years ago in Unmasking; the 
Tweed ring, which gave it its first real 
reputation. It has discovered and ex- 
posed to the righteous wrath- of the citi- 
zens of New York an artistic mafia, 
composed of the members of the Na- 
tional Academy of Design, who, accord- 
ing to the Times and the letters of its 
excited correspondents, must be a band 
of .the most depraved and repulsive 
criminals that New York has ever har- 
bored. 

These terrible academicians, and es- 
pecially fifty-one of their number, actu- 
ally dared — notwithstanding the Times' 
exposure of their villainous and sordid 
motive in offering to erect a $600,000 
art gallery on the site of the old arsenal 
in Central Park — to protest in a meet- 
ing against the attacks upon them. 

^uch criminals should not be allowed 
to be at large, and the wonder grows 
that the ' Times should not have had 
them haled to the Tombs long ere this.' 
But it is a shock to New Yorkers to 
realize that the old National Academy, 
which for nearly a century has been 
considered an admirable institution for 
the uplifting of ideals and the education 
of the community, has really been a 
sort of "Black Hand" organization, 
founded and perpetuated for extortion 
and graft, and its older and younger 
members a band of robbers bent upon 
the spoliation of New York. Away 
with these terrible academicians! To 
jail with New York's artistic mafia ! 



A CORRECTION. 



The Anderson Auction Co. have is- 
sued the following card : 

Our Catalogue No. 750 of "Painter- 
Etchings and Engravings, including the 
collection of Albert D. Smith of New 
Rochelle, N. Y.," was by typographical 
error printed as "the late" Albert D. 
Smith. 

In making this correction we desire 
to express our sincere regret at a mis- 
take which has caused much pain and 
annoyance to Mr. Smith and his family. 
The Anderson Auction Company. 



There is so much misapprehension as 
to just what the Finance Committee 
of the Senate recommends as to the 
admission of works of art, and how 
much change has been made in the 
provision of the Payne tariff bill, as 
first presented, that the full text of the 
provision now before the Finance Com- 
mittee is given below. It will be noted 
that there are only three essential 
changes in the original provision, name- 
ly, that the duty on pictures and sculp- 
tures produced within twenty years 
from date of entry shall pay 15% in- 
stead ';>f 20%, that artistic antiquities 
and art objects of educational and orna- 
mental character, produced more than 
100 years from date oi^ entry, shall be 
admitted free, and that black and 
whites for twenty years back shall pay 
15% -instead of 25%, as at present. 

As the present reciprocity treaties 
make the duty on pictures and sculp- 
tures, except when produced in Hol- 
land, only isfo, it will be seen that 
there is really no change in the original 
clause in this regard. The admission, 
duty free, of antiques and old art ob- 
I jects was really provided for in the orig- 
inal clause, as they come under the head 
of works of art. 

] The provision as to etchings and en- 
gravings is important in that it lowers 
the present duty of 25% on those pro- 
duced within the past twenty years to 
15%, except when produced in Holland, 
but it is difficult to understand the 
clause defining what are etchings and 
engravings. 

The dailies, which continue to display 
amazing ignorance on this art tariff 
business, loudly proclaimed Sunday last 
that "aj;t was to be free," whereas there 
is;litti|;I-eir -110 .^.changgjjri the original 
provision with its absurd twenty-year 
clause, which will make all manner of 
trouble and confusion if it stands. 

The general opinion among those 
who have any intelligent idea of the 
subject continues to be to the effect that 
the duty should either be reduced to 
10% on pictures and sculptures and left 
as it is on all other art works ; or sec- 
ond, that a specific duty of $100 should 
be placed upon all art works when they 
reach an invoiced value of $700 or up- 
ward, the .present duties remaining as 
they are until that valuation has 
reached, with the admission of all 
works produced more than 100 years 
date of entry, free; or third, that the 
twenty-year provision should be ex- 
tended back fifty, or even 100 years, 
with the work of all dead artists ex- 
empted. 

On Free List. 

711. — Works of art, productions of Ameri- 
can artists residing temporarily abroad, or 
other works of art, including pictorial paint- 
ings on glass, imported expressly for pres- 
entation to a national institution, or to any 
state or municipal corporation or incor- 
porated religious society, college, or other 
Ijublic institution,' except stained or paint- 
ed window glass or stained or painted 
glass windows, and except any article, in 
whole or in part, molded, cast; or mechan- 
ically wrought from metal within twenty 
years prior to importation. 

711^. — Works of art, including paintings 
in oil, mineral, water, or other colors, pas- 
tels, original drawings and sketches, etch- 
ings and ensrravings and sculptures, which 
are proved to the satisfaction of the Secre- 
tary of the Treasury under rules prescribed 
by him to have been in existence more than 
twenty years prior to the date of their im- 
portation, but the term "sculptures" as here- 
in used shall be understood to include pro- 
fessional productions of sculotors only, 
whether round or in relief, in bronze, mar- 
ble, stone, terra cotta, ivory, wood, or metal; 
and the word "painting," as used in this 
Act, shall not be understood to include any 
article of utility nor such as are made 
wholly or in part by stenciling or any other 
mechanical process; and the words "etch- 
ings" and "engravings," as used in this Act, 
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shall be understood to include only such 
as are printed by hand from plates or 
blocks etched or engraved with hand tools, 
and not such as are printed from plates or 
blocks etched or engraved by photo- 
chemical processes. Works of art, collec- 
tions in illustration of progress of the arts, 
works in brcMze, marble, terra cotta, parian, 
pottery or porcelain, artistic antiquities, and 
objects of art of ornamental character or 
educational value, which shall have been 
produced more than one hundred years 
prior to the date of importation, but the 
free importation of such objects shall be 
subject to such regulations as to proof of 
antiquity as the Secretary of the Treasury 
may prescribe. 

462. — Paintings in oil or water colors, 
pastels, pen and ink drawings, and sculp- 
tures, not specially provided for in this sec- 
tion, fifteen per centum ad valorem; but 
the term "sculptures" as used in this Act 
shall be understood to include only such 
as are cut, carved, or otherwise wrought 
by hand from a solid block or mass of 
marble, stone, or alabaster, or from metal, 
and as are the professional production of a. 
sculptor only, and the term "painting" as 
used in this Act shall be understood not to 
include such as are made wholly or in part 
by stenciling or other mechanical process. 

SOMEWHAT INCONSISTENT. 



The London' Morning Post says: 
"At the instance of the American ambas- 
.^ador in Paris, our recently elected foreign 
royal academician (Jean Paul Laurens) has 
been. commissioned to paint "The Surrender 
of Yorktown'' for 'the 4aw courts ■ of ^ -Balti- 
more. The composition is effective. The 
English soldiers in red, headed by their 
drummers, march between two lines of 
American soldiers towards a group formed 
of Washington, Rochambeau, and Lafayette 
on horseback. Near bv stands Gen. O'Meara, 
in ^lace of Cornwallis, who was ill, and 
offers his sword to the conqueror. In the 
background floats the Stars and Stripes, 
and to the right are seen several French 
soldiers and Canadian volunteers. M. Lau- 
rens hopes to finish the huge canvas for 
the Salon of 1910. But why has patriotic 
America commanded a foreigner to paint a 
picture of such an important event? Are 
there no native artists fit for such a task 
or has this favor beeii shown to France in 
recognition of the great services of Lafay- 
ette and Rochambeau in the War of Inde- 
pendence?" 

That a Royal Academician should 
have been selected to paint such a dis- 
aster to British arms seems rather an 
irony, especially as the Royal Academy 
has never recognized the American Rev- 
olution. Its charter does not permit it 
to make "foreigners" other than "hon- 
orary" academicians, but as it officially 
considers the United States still part of 
the British Empire it continues to eleot 
Americans to full academical honors. — 
New York Evening Post. 



ENGLAND FEARS AMERICANS. 



A snecial cable to the New York Ameri- 
can from London says: The London 
newspapers have appealed to Parlia- 
ment to enact a law preventing the expor- 
tation of historical treasures of literature 
and art. It is proposed to have the govern- 
ment first take an inventory of all historic 
books and rare works of art in Great 
Britain and then pass a law forbidding the 
exportation of such treasures unless the 
government is offered the first opportunity 
to buy them. 

It is apparent that England is beginning 
to chafe under America's power to buy 
England's choicest works of art and that 
Parliament will be asked to pass a law that 
will stop the drain. Meanwhile American col- 
lectors need not worry, for as long as Eng- 
lish owners love American dollars so long 
will they part with their cherished heirlooms. 



